“If you’ve ever been accused of being an intellectual,
a formalist, or of being dramatic (ideally
all three) Unit 10 is your stage”

Thiresh Govender
Jhono Bennett
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TEATRO DEL MONDO
UNIT LEADER: Stephen Steyn
UNIT TUTOR: Patricia Theron

Stephen Steyn
Patricia Theron

The deconstruction of Modernism during the latter half of the
twentieth century has liberated us from an overarching theory,
which historically guided us when thinking architecturally. Instead,
we are afloat in a plural sea of opinions, issues, and matters of
concern — concerns of resources, of routine and of identity. Instead
of the treatise, the architectural project is now the place where these
concerns are made legible, are consolidated and hierarchically
ordered. By suggesting, through form, an order to these everyday
concerns — and thus to the lives of others — we are always engaging
with politics. The architectural project is a political act. Unit 10’s
agenda is centered on the transformation of society. To transform
literally means to move across or through forms. Architecture, as the
mise en scène of reality, is the form through which, and by which, we
move and change. We investigate reflexive relationships between
form and ritual, and in doing so suggest new possibilities for South
African architecture, and for South African society. This year, Unit 10
will embark on architectural projects under the rubric of the Teatro del
Mondo, the theatre of the world. Through the architectural project,
we present an alternative vision of the world and when we tether that
vision to reality, we make possible (or run the risk of) real change. If
you’ve ever been accused of being an intellectual, a formalist, or of
being dramatic (ideally all three) Unit 10 is your stage.

UNIT 16 encourages an entrepreneurial approach to design, which
seeks to add value through our ability, as architects, to operate at
both the micro and macro scale, while taking place and time into
consideration. Through engaging with experts, residents, developers,
funding institutions, researchers and city agencies we will learn how
public policy and private interests configure the built environment. This
will help us to strategically deploy programme, scale, proportion and
materials in modelling a thriving urbanity. Our goal is to convincingly
portray the next city in intricate detail. Working within defined
parameters, we aim to push our proposals to their conceptual, artistic
and technical limits. Urban Think Tank (UTT) and students from the
Swiss Federal Institute of Technology (ETH Zürich) will join us for a
short but intense period in the first half of the year, after which we will
engage with UTT’s urban research lab, dedicated to understanding
the economic, social and spatial dynamics of the area.

“Students in Unit 17 will be encouraged
to ‘fail fast’, to develop a culture and
spirit of experimentation”

ROGUE ECONOMIES
UNIT LEADER: Thiresh Govender
UNIT ASSISTANT: Valentina Manente
UNIT CRITIC: Jhono Bennett
Twenty-three tumultuous years of democracy in South Africa has
left insightful etchings of human needs, aspirations and desire on
our fractured and contorted landscape. Our political ‘moment’ in
1994 presented no clear direction with regard to broad economic
restructuring for our deeply divided society. With an economic
transition deferred, all orders of society have taken it upon themselves
to carve out alternative economic conditions that meet their specific
needs. This has resulted in unregulated, subversive and elusive yet highly sophisticated – Rogue Economies. Defiant and hyperresponsive to legislation, crime and class, Rogue Economies yield
extraordinarily inventive social and spatial practices that are reshaping
our city at an unprecedented rate. As architects, we are slow to
understand these nuances. Unit 14 will attempt to claim a return on
investment by harnessing the value of Rogue Economies towards
more radical and speculative spatial outcomes through architecture.
As the continent’s pre-eminent economic hub, Johannesburg presents
some of the most extreme forms of Rogue Economies, which can
be seen through shopping centres, ethnic retail enclaves, high
streets, gambling dens, vertical malls and transient enterprises.
Johannesburg will become our working laboratory where students will
be expected to prod, experiment and propose. Unit 14 seeks to exploit
in great detail the contemporary working of Rogue Economies and
their subsequent socio-spatial consequences. We are interested in the
idea of a ‘rogue practice’, finding the appropriate means of production
and representation that support the pursuit of reconfiguring a posttraumatic urban condition.
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RADICAL HERITAGE
UNIT LEADERS: Stephen Hobbs & Sumayya Vally
We live in times of exhilarating change. New political, economic and
cultural conditions coalesce to produce extraordinary environments.
At the same time, however, we are witnessing unparalleled collisions
borne out of these changes, played out in our cities’ historically
unequal and unjust physical legacies. It is sometimes difficult to
predict the ways in which such collisions will shape our cities and yet
this very volatility poses extraordinary challenges to city-makers.
Cities are developing at enormous velocities, constantly redefining
what they are . . . and what they want to be. Throughout history,
architecture and design have been forms of political and cultural
expression. Particularly in the South African context, ‘heritage’ is a
word and notion in a state of permanent contradiction. As part of a
three-year programme looking at ‘occupied territories’, Unit 11 will
look at three sites which hold states of ruin – Johannesburg, Addis
Ababa and the Cairo-Gaza border. Radical Heritage will pursue
new responses to history, place-making and the stagnant forms
of ‘heritage’ currently played out in our cities. We will rely on the
subversive power of humour, parody and irony, as well as traditional
architectural responses to site, programme and context. With
Santarama Mini-Land as a prompt site (and wormhole), the Major
Design Project of the Year is a New Monument to a Ruin. Beyond a
romantic fascination with ruins, we will attempt to find new ways
to engage with layered and often historically difficult or contested
sites. To realize or bring about a sculpture, monument, building or
performance requires a passion for multiple language systems, a
talent for translation and the stamina for sustained enquiry. Unit
11’s programme is inspired by the power of new images, unusual
combinations, exaggerated objects and spatial collisions.

GEOGRAPHICAL IMAGINATIONS: PLACE, SPACE AND
CREATIVE INSIGHT
ELECTIVE LEADER: Philippa Tumubweinee
Richard Meade
Gregory Katz
Dylan Watkins
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Dr Finzi Saidi
Philippa Tumubweinee

Unit 15(X) explores the complex relationship through which the cities
rebuild themselves by interrogating the potential for resilience and
regeneration in so-called ‘redundant’ landscapes. In these derelict
or desolate landscapes that abut the southern edge of City of
Johannesburg, Unit 15(X) invites future designers to explore the
potential that lies in mines-dumps, waste-tips, the polluted waterways
and its associated derelict industry. In this dynamic situation it
becomes important for future architects, urban designers, and
landscape architects to understand the response of natural systems
to the social economic needs of cities. Through theories of resilience
and regenerative urban practices, Unit 15(X) explores innovative ways
of creating the future cities that enhances the flows energy between
humans and nature within the urban condition. Unit 15(X) offers
students three key skills: the ability to see potential where few others
do; the ability to integrate many issues, viewpoints and scales, and
lastly a sense of personal empowerment. Unit 15(X) is therefore as
much about learning about sustainability, resilience and regenerative
design, as it is about the architect’s own personal transformation.
Students are encouraged to determine the nature of their own projects
with the framework of the Unit’s intentions. Three sites will be studied
in 2017: The Orlando Power Park Dam as a continuation of studies
done in 2016; Johannesburg CBD and southern precincts, an
exploration of new connections; and finally a wetland and informal
settlement site in Kampala, Uganda, that explores spatial implications
of human settlements around sensitive water systems.

We will be looking at structural morphology, particularly at how
shape can strengthen relatively lightweight materials, making
them super-efficient at a micro scale. We’ll look at stressed skins,
honeycomb, laminated and thin-shell materials. The focus will be on
finding new and innovative ways of making buildings using materiality
and construction methodology as a starting point for design. We
will develop a material culture where collecting, testing, tweaking
and experimentation are the launch pad for architectural ideas. In
Silicon Valley, the buzzword ‘fail fast’ means that failure is valuable;
that hard lessons often lead to groundbreaking innovation. Students
in Unit 17 will be encouraged to ‘fail fast’, to develop a culture and
spirit of experimentation. Research and development (R&D) is costly,
both in terms of time, finances and space. Increasingly, industry is
looking to collaborate with institutions of learning. The glass bricks
for the new Chanel store in Amsterdam by MVRDV were developed
in collaboration with TU Delft; Peter Rich’s Mapungubwe vaults were
tested at MIT’s Department of Engineering. Who will the Unit 17 at
the GSA’s future collaborative partners be?

Prof Christo Vosloo

THE ENTREPRENEURIAL ARCHITECT
RESEARCH UNIT LEADER: Prof Christo Vosloo

“The ‘next’ Johannesburg is already here,
already under construction, with large parts
of the city being re-constructed through
countless incremental actions”

13
Paul Devenish
Anne Graupner
Bronwyn Kotzen
Thorsten Deckler

Unit 13 is an anarcho-scientific laboratory. We seek alternative
languages for architecture and other narratives for the architect.
Through open-ended methods of enquiry and experimentation, we
challenge historical precedents of practice in pursuit of new plural
and agile modes of practice.
We are fuelled by experimentation;
We are reliant on communal intelligences;
We are interested in dismantling the constructed;
We are excited by the unknown and the uncertain.
The Unit interrogates the relevance of the contemporary term
‘architect’ by adopting an ideological shift from genius to scenius.
‘Scenius stands for the intelligence and the intuition of a whole cultural
scene. It is the communal form of the concept of the genius.’ (Brian Eno).
We are interested in partnerships with multiple people, groups and
across multiple locations. In architectural parlance, the traditional
meaning of the word ‘practice’ usually means the ‘building of
buildings’: we’re far more interested in how you do architecture,
rather than in what you produce. Each student will begin the year
by locating his or her ‘other’ (A. N. Other), to act as a collaborator,
investigating languages of interdisciplinarity, and broadening the
margins of practice by interfacing with other disciplines. During
this initial period of inquisition, we will constantly ask: how do
you do? In the second semester, students will be asked to design
a contemporary Centre for Architecture, both within this broad
dialogue across disciplines and within the physical space of the city
itself, real or fictional. The Centre for Architecture, a would-be cultural
edifice, is commonplace in most large cities around the world, yet
strangely absent on the African continent. Unit 13 seeks to change
that in the most radical, imaginative and critical way possible.

HTD 3
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“There is the world that exists, and
there is the world that is made”

UNCOMMON KNOWLEDGE: FORGETTING CHARLES DARWIN
ELECTIVE LEADER: Stephen Steyn
There are two worlds. There is the world that exists, and there is
the world that is made. Architecture straddles the divide between
these two worlds; it is both a thing which is exists, like nature, but
also a way of knowing, like culture. It is simultaneously a signifier,
like language, and a signified, like an object. This course is aimed at
developing your ability to navigate challenging concepts relating to
the discipline of architecture and will do so through close readings
of selected texts in contemporary critical theory.

Mxolisi Makhubo

HTD 4
RITES OF PASSAGE IN THE FOREST OF SYMBOLS:
GENDER, SPACE AND PERFORMANCE
ELECTIVE LEADER: Patricia Theron
ELECTIVE TUTOR: Mxolisi Makhubo

“This course interrogates the experimental
practices taking place in the performative
arts, and how the contestation of gender
roles could apply to architecture”

Absalom Makhubu
Doreen Adengo

HOW DO YOU DO?
UNIT LEADERS: Eric Wright & Claudia Morgado

The geographical imagination is a response to the importance of place
and space, in the production of relationships between ‘our’ places and
spaces and ‘other’ places and spaces. It ‘calls into action our powers
of sympathetic insight and imaginative understanding,’ whose
translation ‘is a creative art.’ (Cosgrove: 2006)

Woman has historically been defined as ‘the Other’, but to what
extent can that Other play a role within the codifications that define
community life? Political theorist Chantal Mouffe advocates the
creation of a space of ‘agonism’ for setting up a counterpoint to
the established repertory of the liberal left, while Camille Paglia’s
critique of contemporary feminism defers to the mystique of the
feminine paradigm, replacing stereotype with archetype. This
course interrogates the experimental practices taking place in the
performative arts, and how the contestation of gender roles could
apply to architecture.

“we have to train students
to become architectural
entrepreneurs”
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Eric Wright
Claudia Morgado

AFRICAN URBANISMS: REPERTOIRE,
RHYTHM AND ASPIRATION
ELECTIVE LEADER: Dr Caroline Wanjiku Kihato

But what about the pig who built her house out of pneumatic
ETFE pillows?

THE DAM, THE TIP & THE CITY
UNIT LEADERS: Dr Finzi Saidi & Philippa Tumubweinee
UNIT TUTOR: Absalom Makhubu
UNIT CRITIC: Doreen Adengo

“Unit 13 is an anarcho-scientific laboratory.
We seek alternative languages for architecture
and other narratives for the architect”

HTD 1

HTD 2

The first little pig built his house out of straw. The second little pig
built his house out of sticks and third little pig built his house out
of bricks. We all know how the story goes. Its message? Masonry
construction is solid and permanent, whereas with the lightweight
approach, you may end up in the wolf’s belly (unless you can run
very fast). It’s a cautionary tale, fed to us from a young age, with
deep-rooted cultural biases.
Stephen Hobbs
Sumayya Vally

Dr Caroline Wanjiku Kihato

This course takes you on a journey through the sights, sounds and
stories of Africa’s cities. Using photography, film, creative writing,
policy and academic literature, it grapples with the complexities of
the continent’s urban spaces — the aspiration and desperation, chaos
and order, poverty and wealth, opportunity and opportunism that
are the city. It asks you to reclaim the continent’s urban narrative by
capturing its histories, temporalities and multiple trajectories.

METHODS AND MATERIALS (OR THE 4TH LITTLE PIG)
UNIT LEADER: Gregory Katz
UNIT TUTOR: Dylan Watkins
UNIT ASSISTANT: Richard Meade
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“Using photography, film, creative writing, policy
and academic literature, it grapples with the
complexities of the continent’s urban spaces —
the aspiration and desperation, chaos and order,
poverty and wealth, opportunity and opportunism
that are the city”

Many South African architectural firms are struggling to survive and
grow. While all the contributing factors are not evident, many believe
that a lack of integrated entrepreneurship education and training
may be an important factor. The traditional role and service of the
architect is rapidly changing and practitioners need to keep pace
with the changes in social and economic patterns in order to remain
relevant. Odile Decq, a prominent French architect and founder of
the Confluence Institute, believes that ‘we have to train students to
become architectural entrepreneurs’. The latest edition of the American
Institute of Architects’ The Architect’s Handbook of Professional
Practice calls for increased prominence to be given to the need for ‘an
entrepreneurial approach’ when starting a new firm. The respondents
to a study which involved all South African architects and candidate
architects overwhelmingly concurred that there is a need for
entrepreneurship education and training for South African architects.
Guidelines on the successful establishment and management of a
South African architects’ firm are needed as part of an integrated
training and support system. Unit 18® will supervise research-based
Masters studies in this (or related) fields while developing a postprofessional B Arch (Hons) degree in Architectural Entrepreneurship
and Management, leading to a coursework-based Master’s in
Architecture in Architectural Entrepreneurship and Management.

“Tectonic shifts in the structure of the History
and Theory Dissertation in 2017 will see the
development of new, more concise M2
(that’s right, M2) dissertations”

NXXT CITY
UNIT LEADERS: 26’10 South Architects
(Anne Graupner, Thorsten Deckler, Paul Devenish)
UNIT RESEARCH PARTNERS: UTT–ETH Zürich & Bronwyn Kotzen

ELECTIVES

UNIT 16 envisions the city as a ‘natural’ habitat in which humans thrive.
The ‘next’ Johannesburg is already here, already under construction,
with large parts of the city being re-constructed through countless
incremental actions. By reading, observing, listening and drawing
students in Unit 16 will begin to engage with the forces that shape
cities and in doing so, broaden their understanding and relevance as
architects. Our area of investigation is Bertrams and its surrounds, an
‘arrival’ neighbourhood, located in the Eastern Sector of Johannesburg
and earmarked by the City for densification. We will explore various
‘live-world’ scenarios which offer opportunity and choice through
hybrid combinations of working, trading, living, learning, socialising
and playing.

Tectonic shifts in the structure of the History and Theory Dissertation
in 2017 will see the development of new, more concise M2 (that’s
right, M2) dissertations. The second and third quarters will be used to
develop, describe and finesse written positions in architecture guided
by relevant lecture content described in the topical elective modules
listed below. M1 students will be selecting from a range of art products
— films, novels, buildings, websites and performance art pieces — to
explore the limits of architectural space while developing key skills in
writing and research during the course of the first quarter. Selected
M1 essays, as well as papers derived from selected M2 dissertations,
will be presented at the annual History and Theory Colloquium in
September and will be considered for publication in FOLIO.

PP
PROFESSIONAL PRACTICE
COURSE CONVENER: Prof Christo Vosloo
Architectural Professional Practice aims at providing students
with the essential knowledge and skills required to implement and
realise their design solutions. It acknowledges that this may happen
in a conventional or developmental context. The course therefore
covers both conventional agreements and protocols and those used
in developing contexts. It also acknowledges that implementation
requires specific people skills and a financially viable and wellmanaged office to support the process.

“Welcome to the DRP . . .
where the thrill of ‘making’
becomes a reality!”

Craig McClenaghan
Trevor McGurk

DRP
DESIGN REALISATION PORTFOLIO
COURSE CONVENER: Craig McClenaghan
COURSE TUTOR: Trevor McGurk
In the end, what interests me more is the reflective, material quality of
the built work, the complexity of its execution. - Enric Miralles
The Design Realisation Portfolio programme provides an opportunity
for students to engage with the more detailed technical and material
resolution aspects of their major design projects. Students are asked
to reflect upon their relationship with technology, the environment
and the profession. Through lectures, specialised workshops, maker
seminars, outings and tutorials with a wide range of dynamic industry
experts, outcomes will focus on project-specific experimentation,
research and resolution. Welcome to the DRP . . . where the thrill of
‘making’ becomes a reality!

